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CHRISTOPHE 
HIOCO 


Galerie Hioco is very focused on and has honed its expertise in ancient statuary from India and 
the Indian-influenced regions, so as Himalayas and South-East Asia. The art of Vietnam also 
plays a major role in the collection, especially by extremely rare bronze pieces from the Dóng 
Son culture. 

Christophe Hioco has been a passionate collector since his youth. His unbridled enthusiasm 
for Asian art started more than 25 years ago when J.P Morgan Bank gave him the opportunity 
to live in Asia, first in Tokyo and later in Singapore. There he became knowledgeable about 
Asia and India, confirming his expertise in ancient art. In 2003, after 30 years as Managing 
Director with J.P. Morgan, he decided to focus on his passion and work in antiques, first in 
LondonandtheninParis,whilealsocontinuingasacollector,alwaysinsearchofworksofextreme 
quality. His son, Gildas Hioco, after graduating from University College London and HEC Paris, 
started his career in finance, specializing in Private Equity. In 2012 he concentrated his efforts 
on the creation of an investment fund specializing in art, and a year later joined the gallery. The 
Galerie's criteria for selection are every bit as demanding as those of the world's leading 
museums, and pay particular attention to the originality, quality, provenance and authentici- 
ty of the works it acquires. Galerie Hioco never hesitates to seek the opinion of independent 
experts recognized in their field, or to systematically use the latest, most sophisticated 
scientific methods to confirm the authenticity and integrity of the pieces proposed. This 
uncompromising approach and personal assurance, which stands behind every piece 
acquired, has enabled Galerie Hioco to build lasting relationships of unquestioned 
confidence with the leading collectors and museums around the globe, and to win the Gallery a 
place in the major Asian art events throughout the world: the Biennale des Antiquaires and the 
Parcours des Mondes in Paris, the BRAFA in Brussels and the Asia Week in New York. Galerie 
Hioco is member of the 5.М.А. (Syndicat National des Antiquaires), the Belgian Royal Chamber 
of Antiques and Art Dealers and the Asia Week New York Association Inc. Christophe Hioco 
also served as a director of the Asian Art in London association for 2 years. 


Contact: 

T.:33 (0) 153300965 

E: info@galeriehioco.com 
www.galeriehioco.com 
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KHAJURAHO, Indian temples and 
sensuous sculptures 

Gilles Beguin 

photographs Бу lago Corazza 





YOU LIVED IN ASIA WHILE WORKING FOR ЈР 
MORGAN AND BECAME AN ENTHUSIAST COLLEC- 
TOR. BUT WHAT WAS YOUR AMBITION WHEN 
YOU OPENED YOUR GALLERY IN 2003 ? 


| have always been а collector and these years spent in 
Asia have allowed me to explore and to be interested 
in Asian art. It has been about thirty years ago already! 
When | opened the gallery my ambition was to learn 
more about the different arts of Asia, also to see the 
practice of collecting from another perspective. It was 
clear that 1 wanted to develop this activity of antique 
dealer by keeping the eye ofthe collector, by buying ar- 
tworks which | like while always making sure of their 
great quality, in order to gain the trust of the amateurs 
and collectors. 


From the beginning, І also imagined the Callery as 
a structure that could promote patronage projects. 
Over the years, this has resulted in the publication of 
two books aimed at valorizing and arousing interestin 
the Indian sites of Khajuraho and Ellora. Other publi- 
cations are coming soon and | am very much looking 
forward to them! 


IS THE PARIS MARKET POWERED MORE BY LOCAL 
OR FOREIGN COLLECTORS? 


Given our specialization, we have a very international 
clientele. The Paris market reflects this clientele. We ei- 
ther meet our clients abroad or they come to Paris for 
various reasons and take the opportunity to visit us. 


GALLERY HIOCO IS A FAMILY BUSINESS. WHAT DID 
YOUR SON GILDAS LEARN ABOUT THIS BUSINESS, 
AND HOW DOES IT RELATE TODAY? 


Gildas followed a finance-oriented education and then 
began his career in Private Equity and investment ban- 
king. It was interesting for him to adapt to the specifi- 
cities of the art market and to enrich his knowledge of 
the artworks of the gallery. In addition, he brought to 
the gallery his knowledge and skills acquired from his 
past experiences. 


THE NEXT GENERATION OF YOUNG DEALERS ARE 
CURATING A LOOK, THEY PRESENT THEIR STOCK 
SO THAT IT REPRESENTS A LIFESTYLE. THE HIOCO 
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GALLERY HAS BEEN HOUSED IN AN APARTMENT 
ON RUE DE PHALSBOURG FOR 12 YEARS NOW. DOES 
THIS MORE INTIMATE VIEWING OF ITEMS ALSO 
MADE YOUR CALLING CARD? 


We have indeed an apartment completely dedicated to 
the Gallery. We appreciate welcoming our clients in this 
more private or intimate environment. Collectors can 
also come and see the artworks in natural light and pro- 
ject themselves as if they were at homeThis is definitely 
a very unique configuration in Paris. 


YOU ALREADY MADE THE LEAP OF EMBRACING 
NEW TECHNOLOGY IN YOUR BUSINESS BUT WITH 
THE PANDEMIC YOU HAVE ADAPTED EVEN MORE 
YOUR BUSINESS. HOW DID YOU MANAGE TO DE- 
VELOP A PERSONALIZED DIGITAL RELATIONSHIP 
WITH YOUR CUSTOMERS? 


As І mentioned, our clientele is very international with 
collectors coming from all over the world and it is not 
always easy for them to travel. Technology allows us to 
present our pieces digitally and we are convinced that 
our job is also to transmit information about art and 
about Asia in general. We have been developing our 
website for 15 years and our goal has always been to 
keep it updated. For a few years now, we have taken our 
digital activities to a higher level by sending newsletters 
and, recently, by putting videos online. The way we see 
our job is to share the pleasure and the emotions that 
the works of art give us and we think that all this digital 
communication is an essential support. In these times of 
pandemic, these technological tools allow us to keep the 
contact with our customers and to exchange together on 
the artworks we offer. 


THE ART MARKET HAS A REPUTATION OF BEING A 
PLAYGROUND FOR THE ELITE. WHAT IS YOUR EXPE- 
RIENCE OF THIS? 


We have an opposite opinion. According to our expe- 
rience it is perfectly possible to collect interesting, quali- 
ty and affordable pieces. This is the reason why we have 
created and developed the website Plaisir d'Esthéte 
(wwwplaisirdesthete.com), whose objective is exactly 
that: to propose works of great interest, accessible, wi- 
thout ever compromising on quality. 
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WHERE DO YOU THINK THE FUTURE OF THE ART 
MARKET IS HEADED? 


In our areas of specialization, we are witnessing a ste- 
аду increase in the number of collectors as people іга- 
vel more and are interested in different cultures. On the 
other hand, and thanks to the importance given to the 
question of provenance, we observe a rarefaction of the 
offer of artworks. For these reasons, our challenge is to 
be able to buy quality pieces in reasonable conditions. 
The advice we can give is to take advantage of the prices 
of sculptures from India and South-East Asia, which are 
still reasonable! 


IF YOU COULD STEAL ONE WORK OF ART WITHOUT 
GETTING CAUGHT, WHAT WOULD IT BE? 


To be perfectly honest, | don't allow myself to have the- 
se kinds of thoughts, 


WHAT WORK DO YOU WISH YOU HAD BOUGHT 
WHEN YOU HAD THE CHANCE? 


Not surprisingly, there are quite a few! Because | some- 
times wanted to be too reasonable regarding the pur- 
chase price and years later | understand that | should 
have finally followed my intuition. 


WHAT IS THE MOST IMPRACTICAL WORK OF ART 
YOU OWN? 


In our gallery we have mainly stone or bronze sculptu- 
res of significant size and weight. Most of them are the- 
refore difficult to move and, in general, not very prac- 
tical. When we exhibit at fairs, we often envy galleries 
that sell jewelry or small objects! 


ELLORA Buddhist, Hindu, and 
Jain sanctuaries 

Gilles Béguin 

photographs by lago Corazza 
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BUDDHIST, HINDU, AND 


CHRISTOPHE HIOCO | LUCA POGGI 





10- ASIAN ART SOCIETY 








Calerie Hioco 
7 Rue de Phalsbourg, 75017 Paris 
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MARCH 
ART WORKS 


Pieces are published and changed each month. 
The objects are presented with a full description 
and corresponding dealers contact information. 
Unlike auction sites or other platforms, we empower 
collectors to interact directly with the member dealers 
for enquiries and purchases by clicking on the e-mail 
adress. 

Іп order to guarantee the quality of pieces 
available in the catalogues, objects are systematically 
validated by all our select members, who are the 
in-house experts.. Collectors are therefore 
encouraged to decide and buy with complete 
confidence. In addition to this, the Asian Art 
Society proposes a seven-day full money back return 
policy should the buyer not feel totally satisfied with a 
Purchase. 

Items presented in the last section are all priced 
under 10.000 euros. Feel free to ask the price if the 
artwork is listed with a price on request. 
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STANDING BUDDHA 


Sculpture 

Ancient region of Gandhara, 
Pakistan 

Grey schist 

Circa. 3rd century AD 
Height: 60 cm 

Price on request 


OBJECT PRESENTED BY: 
Renaud Montméat 

М.: +33 617 612160 

E.: montmeatartdasie@gmail.com 


MARCH 2021-15 


The Buddha stands in a flexed розе on a pedestal. 
His left leg slightly bent at the knee. The long pleated 
sanghati covers his body. The face with gentle 
expression, full lips and heavy-lidded eyes, the raised 
urna is depicted on his forehead, symbolizing his great 
being. Fine waving locks of hair are drawn up into a 
chignon which cover his head. 

The elongated earlobes caused by wearing heavy 
earrings in his youth, reflect Shakyamunis royal origin. 
A circular fragmentary nimbus is depicted behind his 
head. 


The facade of the pedestal is carved with a delicately 
carved relief. A sitting Buddha under the Bodhi tree, 
flanked by two worshippers. 


References: 

Fora similar piece, see: 

Kurt A. Behrendt, The Art ofGandhara in the Metropolitan 
Museum of Art. 2007. PS1 

Fora similar pedestal : 

Kurt A. Behrendt, The Art of Gandhara in the Metropolitan 
Museum of Art. 2007. P42 
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HEAD OF VISHNU 


Sculpture 

Bangladesh 

Terracotta 

Cupta period 

Circa 6th century (TL Test) 
Height: 23cm 

Price: 14.000 euros 


OBJECT PRESENTED BY: 

Renaud Montméat 

М.: +33 617 612160 

E.: montmeatartdasie@gmail.com 


Beautiful head of Vishnu wearing his high tiara. The 
majestic face is flanked by two ears with long, deeply 
hollowed out lobes. 

The incised almond-shaped eyes, the slightly 
arched nose and the fleshy lips carved with а vigorous 
treatmentandavery lively expression are characteristic 
ofthe best Gupta productions of North-Eastern India. 


Reference :V Lefevre, M.-F. Boussac, Art of the Ganges 
Delta. Masterpieces from Bangladesh Museums. 2008. 
P139-146 
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AN 7 
GLASS AND GILDED 
HUQQA BASE 


Huqqa 

Mughal 

17-18th century 
Height: 23cm 
Price: 48.000 GPB 


OBJECT PRESENTED BY: 
Sue Ollemans 

M.: + 44 (0) 7775 566 356 
Е.: sue@ollemans.com 


This glass huqqa base is made from amethyst glass, 
wheel-cut and gilded. The principle motif is four 
cartouches with Arabic Script, depicting a poem within 
an undulating line motif and wheel cut leaves followed 
by а row of cut dots and on the shoulder zig - zag 
design repeated on the flared foot, typical of the 
Mughal period. The neck bears a protruding folded ring 
about half way up, above which six singular flowers 
surround the upper section. 

The base of the objectis flat and shows the pontil mark, 
suggesting the object was blown freehand. 
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GANESH 


Sculpture 

Nepal 

Stone 

16th-17th century 

Height: 45 ст, 17 3/4 inches 
Width: 35.5 cm, 14 inches 
Price: 22.500 GBP 


OBJECT PRESENTED BY: 

Joost van den Bergh 

M.: +44 (0)20 7839 8200 

E.: joost@joostvandenbergh.com 


Carved stone stele showing the four- armed god of 
good fortune Ganesha. His head that of an elephant, 
he holds the rosary (mala) the elephant goad (ankusa) 
the lotus (padma) and the sacred pearl (cinta-mani) 
to which his trunk curls. He is seated on a lotus base 
with his stylised feet facing down. His vehicle, the rat, 
is visible behind his right leg. A rounded prabhavali 
(flaming aureole) forms the backdrop. Traces of sindur 
(vermilion) powder are evidence of worship. 

The elephant headed god Ganesha is very special in 
Indian religions and mythology. He is one of the most 
widely worshipped deities in the Hindu Pantheon, 
and is a son of Parvati and Shiva. Whilst his image is 
found throughout India, devotion to Ganesha is widely 
diffused and extends to Jains, Buddhists and beyond 
India. He is widely revered as the Remover of Obstacles, 
patron of arts and sciences and the deva of intellect 
and wisdom. He is honored at the start of rituals and 
ceremonies and invoked as Patron of Letters during 
writing sessions. A comparable Nepalese Ganesa in 
bronze was published by the Metropolitan Museum 
of Art, New York, A stylistically comparable stone 
sculpture from Nepal is іп the musee Guimet, paris,, as 
well as in the Alsdorf collection, 


1 Chow, Fong, Arts from the rooftop of Asia, Tibet, Ne- 
pal, Kashmir, New York, 1971, по. 20 

2 Béguin, Giles, Ulnde et le monde Indianisé, Paris 1982, 
p.125 

3 Pal, Pratapaditya, A Collecting Odyssey, Indian, Hi- 
та!ауап and South East Asian Art from the James and 
Marilynn Alsdorf collection, Chicago 1997, nos. 18, 24 
and 67 
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FOLIO FROM AN 
USHA-ANIRUDDHA 
SERIES: 
CHITRALEKHA 
VISITS ANIRUDDHA 
ІМ DWARKA 


Folio 

Carhwal 

Opaque watercolor heightened 
with gold on paper 

Circa 1840 

9х12 in. (22.9X 30.5 cm.) 
Provenance: 

Private European collection. 
Price: 35.000 USD 


OBJECT PRESENTED BY: 
Kapoor Galleries 

M.: +1 (212) 794-2300 

E.: info@kapoorgalleries.com 


MARCH 2021-29 


The present painting comes from an Usha- 
Aniruddha romance series in which Usha, daughter of 
Vana, King of the Daityas, has a dream of a wonderfully 
handsome prince with whom she instantly falls in love. 
Usha, calling upon her friend, the magical Chitralekha, 
speaks thus, “Listen carefully my friend. My husband 
із very attractive, his eyes are beautiful like a lotus, his 
gait is gracious like that of an elephant. If you do not 
produce him before me І will die” (Н. Dehejia, and 
V. Sharma, Pahari Paintings of an Ancient Romance: the 
Love Story of Usha-Aniruddha , New Delhi, 2011, p.28). 
Chitralekha aids her in drawing portraits of all the 
princes until Usha recognized Aniruddha among 
them-the grandson of Krishna! 

Here we see Chitralekha in the holy city of Dwarka, 
built by the divine architect Vishwakarma. 

The majestic palace is made of pure gold, its columns 
and arches adorned with glittering jewels that sparkle 
like the stars in the sky. Chitralekha, leaning against 
a golden arch, gazes upon the sleeping figure of 
Aniruddha, his princely crown beside him. When 
Chitralekha awakens the prince, he explains that he 
too has had a dream of a beautiful romance. Thus, he 
agrees to accompany Chitralekha to Usha. 

Sleeping in a chamber just to the left of Aniruddha is 
Krishna, who has a nearly identical countenance to his 
grandson-the only distinguishing feature being his 
crown, which unlike Aniruddha's, bears his signature 
peacock feathers. The male figure beside him is likely a 
messenger, there to alert Krishna that Aniruddha has 
disappeared. When Krishna finds his grandson gone, 
he wages war on Usha's kingdom, and a great battle 
ensues. 

See а similar folio from а Kangra Usha-Aniruddha series, 
currently in the Victoria and Albert Museum (асс. IS.11- 
1968). In this folio, Chitralekha reveals her portraits to 
Usha and then magically flies through the sky on her 
way to find Aniruddha. The Garwhal and Kangra 
traditions are both known for their exquisite 
romanticcharm. The present folio, however, is executed 
їп а palette that would surely steal the eye away from 
a comparable pastel-colored Kangra illustration of the 
same subject. 
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THE GODDESS KALI 
STRIDING OVER 
SHIVA 


Painting 

Northern India, Rajasthan, Jaipur, 
Opaque pigments heightened with 
gold on paper 

Inscribed on the reverse та kali in 
devanagri script 

Circa1800 

Height: 25.3 cm, 10 inches 
Width: 19 cm, 7% inches 

Price: 20.000 GBP 


OBJECT PRESENTED BY: 

Joost van den Bergh 

M.: +44 (0)20 7839 8200 
E.:joost@joostvandenbergh.com 
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The goddess Kali strides on a prostrate ithyphallic 
figure of Shiva who gazes up at her. She is four-armed 
and holds in herleft hands а severed head and а sword, 
while her right hands form gestures of reassurance 
and generosity. Her long red tongue projects between 
bared white teeth, and she wears an apron of severed 
arms and a necklace of severed heads, contrasting 
items of gold and pearl jewellery. A small arrow pierces 
herearaboveanearringinthe form ofa small child. The 
prone and ashen-white figure of Shiva is naked except 
for a necklace of skulls. She is flanked by two female 
attendants above two demons being attacked by 
jackals, and her lion mount looks on in the bottom 
right-hand corner. The whole scene takes 
place in the cremation grounds, representing life's 
impermanence, where Kali abides, with funerary 
pyres and headless demons in the foreground, 
while a bright horizon frames the image at the top. 
Kali (also called Kalika "the black one’) is a fierce 
manifestation of the Great Goddess, and sometimes ће 
personified anger of Durga. Within the Mahavidya 
Tantric tradition Kali is a symbol of 
timelessness and life and hasauthority over time 
and death." Her frenzied dancing threatened to 
destabilize the universe and Shiva intervened by 
laying down under her feet. Her outstretched red 
tongue is the most recognized attribute symbolising 
her unbridled power‘, and is thought to lap up the 
blood of the demons. In the tantras Kali and Shiva 
represent a dualism of primordial nature (prakrti) 
and the eternal spirit (purusa), and her tongue, in this 
context, may represent aggressive erotic arousal, 
suggesting here а sexual union with Shiva? Тһе 
tantras describe the goddess as shakti, meaning 
active, immanentand productive power, influencing ће 
development of devi cults, and contrasting the male 
as passive, otherworldly and transcendent.* In the 
Saundaryalahari, a hymn of praise to the goddess 
dated to the sixth to eighth century, Shiva is said to be 
inactive like a corpse, and only energised when united 
with shakti.5 


1 Wendell С. Beane, “Тһе cosmological structure of mythical time: Kali-Sakti”, in History of Religions, The University 


of Chicago Press, 1973, Vol. 13, No.1 рр. 54-83. 


2 Herman Tull, “Kali's Tongue: Shame, Disgust, and the Rejection of Blood and Violence in Vedic and Hindu Thou- 
ght’, in International Journal of Hindu Studies, Vol. 19, No. 3 Springer Stable, 2015, pp. 301-332, р. 322. 

3 Jeffrey J. Kripal, “Kalis Tongue and Ramakrishna: “Biting the Tongue" of the Tantric Tradition’, in History of Reli- 
gions, Vol. 34, No. 2, The University of Chicago Press, 1994, рр. 152-189, p. 159-163. 

4 T. Richard Blurton, Hindu Art, British Museum Press, 1994, p. 166-168. 

5 А. А. Bake, “The Appropriation of Sivas Attributes by Devi" in Bulletin of the School of Oriental and African Stu- 
dies, Vol.17, No. 3, Cambridge University Press, 1955, pp. 519-525, р. 519. 
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WOMEN IN THE 
ZENANA 


Illustration 

Mughal 

Opaque watercolor heightened 
with gold on paper 

17th century 

Image: 9 x 5 іп. (22.5 Х12.5 ст.) 
Folio: 11% x 7 іп. (30 x19 ст.) 
Price: 35.000 USD 


OBJECT PRESENTED BY: 
Kapoor Galleries 

M.: +1 (212) 794-2300 

E.: info@kapoorgalleries.com 


Outside in the secluded terrace garden, the women of 
the zenana are coupled in loving embrace. One of the 
seated figures turns towards the viewer as her female 
lover pulls her in fora kiss. Reclining on a large cushion, 
her gaze invites the eye into the scene as an attendant 
refills her cup. Beside them, a standing couple of sakhis 
gaze into each others eyes as they lavish one another 
in soft caresses. One clutches at her partners skirt, 
pulling her close as the attendant gazes at them from 
across the terrace. Dressed in translucent golden veils 
and strings of delicate pearls, the women are served 
never-ending drinks and platters of ripe, plump fruit. 
The repetition of the floral motif-from the formal 
garden and the wild growths in the lower 
register, to the intricate terrace flooring and the delicate 
molding of the palace walls-denote the zenana as the 
feminine domain, filled with women in full bloom. 
Amorous zenana scenes such as in the present 
painting found their initial imperial expression 
during the reign of Shah Jahan (r.1627-1658). The 
harems sumptuous attire and leisurely pursuit of 
pleasure speaks to the prosperity of the realm and 
provides a window into the fantasies of the male 
artists and their patrons. Due to the inaccessibility ofthe 
zenana and the speculated delights therein, 
these imaginings of the women “behind-the-wall" were 
archetypal and highly idealized depictions, rather than 
individualized portraits. 

The present scene most likely comes from a 
Ragamala series as evidenced by its similarities to two 
other Ragamala folios depicting women in the zenana. 
See a circa-1760 set attributed to Hyderabad (see Falk 
and Archer, Indian Miniatures in the India Office Library, 
London, 1981, no. 426vi, p. 508) as well as a folio in the 
Royal Collection Trust (ЕСІМ 1005068.j). 
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LALITA MAHA TRIPURA 
SUNDARI 


Illustration 

Mandi, style of Sajnu 

Opaque watercolor heightened with 
silver and gold оп paper 

Circa 1820 

Image: 91/8 х5 7/8 (23.2 х14.9 ст.) 
Folio: 11 %4 x 8 % in. (29.8 x 21 ст.) 
Provenance: 

Royal Mandi collection. 

Acquired by the present owner on the UK 
art market. 

Price: 35.000 USD 


OBJECT PRESENTED BY: 
Kapoor Galleries 

M.: +1 (212) 794-2300 

E.: info@kapoorgalleries.com 


The majesty of this supreme shakti is perfectly 
capturedbythisfinelydecoratedPaharicomposition.Her 
beauty, as her name indicates, transcends the vast 
Tripura (three demon citadels) within which she is 
believed to have defeated many demons. For she is the 
transcendent form of the supreme Devi Parvati and 
rules over the Trimurti (divine triad) of Brahma, Vishnu 
and Shiva. Thus, she is also known as ‘Raja Rajeshwari, 
meaning the ‘Queen of all Kings and Rulers: 

The mahavidhyas power is not only captured by her 
elaborate enthronement and godly ornamentation, 
but also by the ethereal gaze the artist rendered so 
well; her wide and bright third eye clearly visible in this 
rendering of the deity in profile. 

Her identity is revealed by her red skin and her four 
arms, two of which hold an elephant goad and a 
lasso. Her identity is corroborated by a small painted 
image, pasted within the border atop the painting folio 
depicting the Parvati yantra : a six-pointed star 
within an eight-petaled lotus surrounded by a 
square with gates in the four cardinal directions. It is 
typical to findsuchanassociated yantraas the worship of 
shaktis always incorporates these diagrammatic mystic 
charms. Such worship consists in throwing 
kumkuma (vermilion powder) over the yantra 
while speaking aloud the many epithets of Lalita Маһа 
Tripura Sundari. 

The present subject is rare among 
published paintings, however, one example can be 
found in the Victoria and Albert Museum, though it is 
currently identified as Kali (acc. CIRC.660-1969). 
The present painting, however, differs quite 
distinctly in style as it can be attributed to the style of 
Sajnu,themasterartistwhoiscreditedwithbringingthe 
sophistication of Kangra and Guler paintings of the 
time to Mandi. Her profile, in particular, resembles 
many subjects executed by Sajnu (see Archer, W.G., 
Indian Painting from the Punjab Hills , Sotheby Parke 
Bernet, London, 1973, Mandi no. 43). 

Here, Lalita appears enthroned atop the terrace of 
a marble palace; a pietre-dure arch between two 
marble pillars frames the goddess. The black 
margin with floral petal and leaf scrolls in white and 
gold meets a red-speckled yellow border. This follows, 
as Sajnu is known forthe use of spandrels to frame his 
compositions and an exquisite use of florals. 
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ILLUSTRATION TO 
THE JAYADEVA GITA 
GOVINDA 


Illustration 

Mewar, Udaipur 

Opaque watercolor heightened with 
gold on paper 

Circa1714 

Image: 9% x16 Yin. (24.1 х 41.9 ст.) 
Provenance: 

Purchased in the U.S. їп 1972 and 
descended in the Steig family. 

Price: 35.000 USD 


OBJECT PRESENTED ВУ: 
Kapoor Galleries 

M.: +1 (212) 794-2300 

E.: info@kapoorgalleries.com 


The present painting depicts a portion of the love story 
between Krishna and Radha. Depicted in the lower left 
corner along with two other figures is likely the poet 
Jayadeva, author to the Hindu text, sharing it with 
worshippers. The verdant landscape represented here 
is Braj—a pastoral region in north central India along 
the Jamuna river inhabited by Krishna. A verse at the 
top of the folio sheds some light on the scenes before 
us: 


May poet Jayadeva's song 
Bring joy to sensitive men. 
Lord Hari, 
Radha suffers in her retreat. 
Gita Govinda 6.9. 
(translation by Dr. Harsha Dehejia) 


The lively composition is divided according to 
the principle of kaksavibhaga or ‘zonal divisions’ 
utilized in Sanskrit dramas; vegetation and architecture 
create four separate scenes in the present painting. The 
horizontal register of clouds atop and the style in which 
vegetation in the form of multiple bowers encloses two 
of the four scenes are both typical Mewari features. The 
present painting closely resembles the style of a wi- 
dely dispersed manuscript completed in 1714 in honor 
of Maharana Sangram Singh Il of Mewar (r. 1710-34) at 
the Royal Ontario Museum (971.281.4). The series con- 
sists of 271 folios and the present is numbered 137. Dr. 
Gusharan Sidhu has identified 144' of this series, which 
he gifted to the Asian Museum of Art, San Francisco 
(асс. 1990.217). 
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ILLUSTRATION ТО 
THE ASHTA NAYIKA : 
ABHISANDHITA 
NAYIKA 


Illustration 

Kangra 

Late 19th century 

Opaque watercolor heightened with 
gold on paper 

Image: 8% x11% in. (21 x30.2 cm.) 


Folio: 10% x14 % in. (26.7 35,9 cm.). 


Price: 18.000 USD 


OBJECT PRESENTED BY: 
Kapoor Galleries 

M.: +1 (212) 794-2300 

E.: info@kapoorgalleries.com 


Abhisandhita Nayika, the dejected lover, is she who 
is estranged by a quarrel. Overcome with pride, this 
heroine rejects her beloved and disregards his devotion 
despite his apologies. Unable to soften her anger, he 
departs. Her indifference is but a facade, though, and 
in his absence she burns with remorse. The result is 
vipralambha тапа, love in separation on account of 
pride, representing the intrusion of the ego 
between the soul and Brahman. Hindi poet Keshav 
Das describes mana as the feeling of pride incited by 
love. 

The distraught nayika sits in the bottom left corner, 
her face full of sorrow. Her sakhi consoles her while 
musicians attempt to comfort her with soothing 
music. Her beloved appears with his back turned at the 
opposite side of the painting, solemnly leaving the 
palace. 

Much of the composition features complex 
architectural elements, including a lush courtyard 
housing detailed foliage of various shades of green. 
Such verdant greenery and precise architectural 
detail are characteristic of nineteenth-century Kangra 
painting, as is the pastel palette and soft, clean lines. 
Depictions of love in all its forms were popular subjects 
in Kangra painting. These artists incorporated many 
fine aspects of Mughal painting, producing a style 
characterized by brilliant colors, rhythmic line 
drawings, and extreme attention to detail. The current 
example leaves the viewer not only with a sense of the 
impeccable artistry ofthe Kangra painters butalso with 
an overwhelming feeling of romance and all the trials 
that come with it. 

For another depiction of this subject from late 
nineteenth century Kangra, see the Abhisandhita 
NayikainthecollectionoftheVictoria&AlbertMuseum, 
London (асс. 15.40-1949). 
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HEXAGONAL GOLD 
ENAMELLED BOX 


Box 

Jaipur 

19th century 
Width 4 cm 
Length 4,5 ст. 
Height1,5 cm 
Price:15.000 GBP 


OBJECT PRESENTED BY: 
Sue Ollemans 


M.: + 44 (0) 7775 566 356 
E.: sue@ollemans.com 


А Lovely gold enameled box of hexagonal form The 
cover depicts a tiger hunting a black buck amongst 
rich floral motifs. The side panels ofthe box have many 
images of birds sitting amongst floral motifs on a white 
ground. The base has a delightful floral border in green 
and red with a central oval containing a single bird 
taking cover in the grass. 
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MAHÄLAKMI 


Sculpture 

India, Gujarät or Rajasthan 
Alabaster 

Circa 1oth century 

Height: 58 cm 
Provenance: 

Private collection, France 
Price: 12.000 euros 


OBJECT PRESENTED BY: 
Christophe Hioco 

M.: +33 (0) 15330 09 65 

E.: info@galeriehioco.com 


This formidable niche frame from the medieval 
period must be understood in a Jain context, probably 
in the Indian region of Gujarat or that of Rajasthan. 
The smooth appearance of the alabaster, the profusion 
of decoration combining figurative, architectural and 
geometric motifs, and the substantial size of the piece, 
all give this work an extremely decorative character. 
This piece has incredible aesthetic and decorative 
power. Sculpted in high relief, an openwork has been 
carved behind each element creating a real stone 
lace. The depth is manifest between the limbs of the 
small deities, catching the light and increasing the 
volumes. Thestyleis refined, detailedand thedecorative 
profusion is balanced by empty spaces which are 
arranged to concentrate our eye under the niche, 
where the sacred figure was. Every detail is 
signifiedwithremarkable precision: in the upper partwe 
particularly like the succession of elements, both 
geometric and floral, creating a wheel shape and 
following this curve drawn by the dynamic 
movement of the participants of the sacred assembly 
(samavasara a) who listen to the preaching of the now 
disappeared Jina. 

In the upper part, two elephants anoint the 
goddess Mahalak mi, also called Sri, shown in the 
centre. Theyhonouredthemaindeityinthesameway. This 
iconography refers to the abhi eka of Sri, a devotional 
activity consisting in bringing blessing through the 
pouring of sacred water. This is a particularly auspicious 
theme common to Hinduism, Buddhism and Jainism. 
In the register directly below, the figuration of 
vidyadhara and gandharva reinforces the positive 
character of the scene. Holding a lotus flower here, 
the vidyadhara are beings with magical powers 
living in a wonderful world and celebrating the 
deities by throwing them jewels or garlands. Behind 
each of them, under a miniature architecture stands a 
gandharva, a celestial musician being, here a flute 
player and a vid player, an Indian musical instrument. 
Surrounding the central deity, two fly-whisk bearers 
ensure that nothing distracts the Jina. 
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BIDRIEWER AND 
BASIN 


Bidri 

North India 

19 century 

Alloy composed of zinc, tin, соррег 
inlaid with silver 

Height Ewer: 30 / Basin :17,5cm 
Diameter Basin : 36,5 cm 

Price: 11.000 euros 


OBJECT PRESENTED BY: 
Alexis Renard 

M.:+33144 07 33 02 

E.: alexis@alexisrenard.com 


This charming ewer and basin is made of bidri, an 
alloy composed of zinc (for which the extraction was 
mastered at an early period in India), tin and copper 
inlaid with silver. The name of this type of object and 
technique is derived from the city of Bidar, in the 
Deccani region. 


The overall decoration of the group consists of 
large bouquets of flowers, stylized leaves and small 
geometrical friezes inlaid in silver. The ewer has a large 
bulbous body, a long straight spout, a delicately curved 
handle linked to a cover ending with a flower bud. The 
basin is composed of a large container with a very large 
rim anda soap holder in openwork on its center. 
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BUDDHIST ROBE 


Robe 

Ladakh, Northern India 
Circa 1900 

Length: 152 ст (60 Inches) 
Price: 12.500 euros 


OBJECT PRESENTED BY: 
Runjeet Singh 

M.: +44 (0)7866 424 803 
E.: info@runjeetsingh.com 
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Polychromatic Buddhist deities fill the canvas surfa- 
се ofthis rare and unusual robe, posing in a variety of 
stances and grasping saffron-coloured vines, the skirts 
lower hem painted with a scrolling foliate border. 
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HEAD OF BUDDHA 


Sculpture 

Thailand. Sukhothai style 
Copperalloy traces oflacquer 
апа gold. 

15th century 

Height: 27 cm 

Provenance: 

French collection: 1970-1980. 
Price: 15.000 euros 


OBJECT PRESENTED BY: 
Renaud Montméat 

М.: +33 617612160 

E.: montmeatartdasie@gmail.com 


The face is inscribed in an oval, the eyes half-closed and 
the smile slightly sketched. The raised eyebrow arches 
meet on the bridge of the nose, a characteristic feature 
of Sukhothai's style. The earlobes are heavy and extend 
down to the base of the neck, a reminder of Shakya- 
типі princely life and a symbol of his renunciation of 
worldly possessions. 

The eyes аге inlaid with mother-of-pearl. Traces of la- 
cquer and gold testify to a period when the sculpture 
was entirely lacquered and gilded. 


Considered as the first autonomous Thai Buddhist art, 
free from external influences, the art of Sukhothai, 
highly prized by connoisseurs, embodies in the imagi- 
nation what we expect from Siamese sculpture. With 
the schools of the north of the country, the kingdom of 
Lanna and Chieng Sen, Thailand has offered Buddhist 
sculpture an original and spiritual response. 


References: 

- Woodward Hiram W., The Sacred Sculpture of Thailand, 
the Alexander B. Griswold collection, The Walters Art 
Gallery, 1997, p.156 cat. по157 
https://art.thewalters.org/detail/39948/head-of-the- 
buddha-17/ 

- Marcel Nies Oriental Art, The Path to Enlightenment, 
2013, p.52-53 
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HRDAYA HEVAJRA. 
"THE HEART OF 
HEVAJRA" 


Sculpture 

Nepal 

Gilt copper 
Malla dynasty 
16th century 
Height: 14,5 ст. 
Price on request 


OBJECT PRESENTED BY: 
Hollywood Galleries 

М.: +852 9311 2577 

: hollywoodgalleries@gmail.com 





Hevajra is one of the most powerful tantric tutelary 
deities. Although he is associated with the Sakyapa (Tib. Sa 
skya pa) tradition in Tibet he is also the profound practice 
deity for many other traditions. He is primarily associated 
with the female/wisdom aspects of practice and his tantra 
is among tantric Buddhism's oldest texts dating to about 
the 7-8th century. Hevajra was particularly worshipped in 
Nepal and southern Tibet and it is likely that this image 
was made by Newar craftsmen from Nepal either in Nepal 
itself or for a patron in Tibet. 


According to his tantra (translated by D.L. Snellgrove in 
1959) his mighty wrath, his great passion, his terrifying 
aspect etc. are all illusory because his inner nature is 
beneficent peace. Associated with Hevajra is his 
consort, Nairatmya ( Without Self) whose essence is pure 
wisdomandwho'completes' Hevajra. The Hevajra Tantra (іп 
English translation) contains much that Snellgrove 
was unable to publish in English due to what was then 
considered its sexual nature but it was retained in the 
Tibetan and Sanskrit texts. The modern reader and 
collector knows that what appears on the outside as 
potentially ‘dangerous’ can be made wondrous under the 
guidance of an experienced teacher. This concept may 
be found in the tantra itself which says, "By passion is the 
worldy person bound and by the passions themselves is һе 
also freed.’ 


In the form shown in this image he is known as Hrdaya 
Hevajra or The Heart of Hevajra'. Hevajra has 8 heads 
and holds seven animals in his seven right hands and 
seven, mainly Hindu, deities in his left seven hands. This 
does not necessarily suggest an anti-Hindu viewpoint but 
rather that Hevajra is not bound by the strict rules of Hindu 
society and in fact has gone beyond them. Hevajra 
usuallyholdsaskullcupinhisleftfronthandandaVajrainhis 
right front hand. However in this version he holds a 
skull cupwith the goddess of the earth, Prthvi in his left 
front hand and a skull cupwith an elephant in his right 
front hand. He is usually shown trampling the Hindu 
deities Brahma, Shiva, Vishnu and Indra underfoot but 
in this image with ¡ts missing base they are absent. His 
consort Nairatmya holds a skull cupfilled with 
wisdom-nectar and a chopper with which to separate 
ignorance from wisdom. 
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The image is extremely carefully made and its 
intricacy is extraordinary. The ornaments worn by 
Hevajra,in particular his dancing robe made of human 
bone shows the level of detail achieved by the arti- 
san. From the areas where the gilding has worn it can 
be seen that the application of gold was quite gene- 
rous and suggests that the piece may be a product of 
the early part of the Late Malla period. The 
application of red colour to the hair of both figures 
clearly shows that the image һай spent 
some of its life at leastin Tibet where this 
process is commonly found on wrathful figures. 


Perhaps it is best to let Hevajra himself have the last 
word. In his tantra he says, ‘Blackam І, and terrible..... 
but my inner nature is tranquil. 
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CAKRASAMVARA 
AND CONSORT 
VAJRAVARAHI 


Textile 

Tibeto-Chinese 

Silk embroidery 

16th century 

40x28cm 

(78 х 50 cm with original borders) 
Provenance :C.PChing Fine 
Oriental Art before 1997 
Publication : Orientations, 
November 1997, p.24, C. P Ching 
Fine Oriental Art. 

Price on request 


OBJECT PRESENTED BY: 
Hollywood Galleries 

M.: +852 93112577 

E.: hollywoodgalleries@gmail.com 


The present piece shows the two-armed form of 
Cakrasamvara known as ‘The YellowSamvara'. In his 
2-armed form, when he is without his consort he holds 
a khatvanga (Tsesumpa. Tib. Rtse gsum pa) a three 
pronged trident which represents his partner. When he 
isshowninsexualunionwithhisconsortasheishere,the 
trident is absent as it has become his partner The 
trident usually has three human heads in various 
stages of decay from freshly severed to a dry skull and 
is intended to remind the practitioner that all human 
life must end and that the only sensible aim is to attain 
Enlightenment, a state beyond mortal death. 

Despite their obvious passionate state the only 
indication of the barely controlled lust (for 
Enlightenment) between Samvara and his consort is 
seen in their mouths which snarl at each other. The 
true nature of their state of absolute tranquil calm may 
be seen most clearly in his eyes which gaze inwards. 
What the eyes say is a universal truth of Buddhism — 
what a practitioner of Buddhism might do on the out- 
side is only a showbecause inside they are in a state of 
absolute non-dual calm. 

The obvious signs of Samvara's power and apparent 
wrath may be seen also in the aureole of flames, his 
garland of skulls, the tiger skin worn by yogis, he and 
his consorts skull-ornamented head-dress and her fine 
human bone ornaments worn round her waist. The 
couple's perfect union of power (male) and wisdom 
(female) is represented by Samvara's clasping of the 
vajra of power and the bell of wisdom in front of him. 
They trample hindering forces belowtheir feet and 
dance on a perfect lotus of purity belowwhich is a pile 
of jewels as an offering. 
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THE GODDESS 
ТАВА, IN HER 
ASPECT VAJRATARA 


Sculpture 

Tibet 

Bronze 

Mid 17th century 
Height: 6cmor2% 
Provenance: 

Private collection, USA. 
Price: 14.000 euros 


OBJECT PRESENTED BY: 
Christophe Hioco 

M.: +33 (0) 1 53 30 09 65 

E.: info@galeriehioco.com 


This Тага is to be related to the extraordinary 
TibetanartistChos-dbyingsrdo-rje(1604-1674),the10th 
Karmapa. Progress in tibetology has made it possible to 
identify the original and fascinating production of this 
pontiff. 

The statuette represents the goddess Tara in her 
Vajra aspect. A particularity of her iconography is the 
traces of eyes present on the forehead and the palms 
of the hands. From one hand, she spreads her spiritual 
favors and from the other she holds the stem of a utpala 
lotus, skillfully designed. Tara is considered the fema- 
le counterpart of the bodhisattva Avalokitésvara and 
like him, she protects against eight dangers, including 
fire, water, attacks by wild animals and robbers, and 
epidemics. 

Chos-dbyings rdo-rje creates sculptures in an easily 
recognizable and very original style. He invents an 
archaic synthesis from two main ancient styles: 
the Kasmir of the medieval period (8th-14th с.) and 
the Tang China (618-907). The breasts, small and 
fleshy, with a perfect roundness, are characteristic of his 
manner. The same is true of the elongated face and 
the whimsical hairstyle, which is reminiscent of classi- 
cal India. The lotus throne of the goddess is placed on 
the top of a pile of rocks populated by musicians and 
secondary characters, as we can see on several 
sculptures from Kasmir 

The life of Chos-dbyings rdo-rje could be the subject 
of a novel. He belongs to that exceptional generation 
of seventeenth-century Tibetan pontiffs with multiple 
gifts. He is a renowned artist, active from the age of 
eleven, and considered as being as skilled in painting 
as in sculpture. He lived in exile for thirty years and it 
was in Li Jiang in what is now Yunnan Province in China 
that he produced most of his work. Thanks to the pieces 
preserved locally in the municipal museum, art 
historians are able to identify his pieces. 

Our sculptor made several Tara comparable in size 
and quality to ours. Cautiously, most of them are 
considered to be workshop works, although it is 
doubtful that the workshop continued to produce 
sculptures after the pontiff returned to central Tibet to 
die. They might have surrounded a larger image of the 
goddess and thus constituted homogeneous canonical 
groups of twenty-one Tara. 
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Noh theatre mask 

Japan 

Edo period 

Wood, Gofun and pigments 
Height: 21 cm 

Provenance: 

Bernard Le Dauphin collection 
Belgian private collection 
Price on request 


© van Bussel Photography 


OBJECT PRESENTED BY: 
Cédric le Dauphin 

M.: +33 607 82 95 08 

E.: cledauphin@gmail.com 


This mask is used in plays featuring young 
candidates for the priesthood, acolytes in Zen 
monasteries, performing humble household tasks and 
priesthood, and learning songs and dances to entertain 
certain aristocrats. 

Three ages of this character exist, each 
corresponding to specificcharacters: 

"KO-KASHIKI", the young, "KASSHIKI" 
middle, and "О KASSHIKI" the adult. They 
all have the same characteristics: the 
dimples on the cheeks and a “Моюфогі" part of the 
hairstyle composed of a fringe on the forehead, not 
being already shaved, sign that they have not yet the 
position of full priest. Our mask is a perfect example 
of the ko-Kashiki or young acolyte who has not yet 
reached the priesthood. 

Its style suggests that it was made by an artist of the 
Edo period, rather in the style of the DEME family. 
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APAIROFGEESEINA 
RIVER LANDSCAPE 


Screen 

Signed: Cyokkei 

Seal: Cyokusen 

Japan 

Ink, colour and gold on paper 
Meiji/Taisho period 

Early 2oth century 

H.171cm x W.187.5cm 
Ргісе:18.000 euros 


OBJECT PRESENTED BY: 
Cregg Baker Asian Art 

M.: +32 468 005685 

E.: info@japanesescreens.com 


A two-fold paper screen painted in ink and colour оп a 
buff ground with gold sunago (powdered gold) clouds, 
depicting two geese in a river landscape with reeds. 


Mochizuki Cyokkei (1874-1938) Сб (art names): 
Cyokusen 


Вот Mochizuki Shigenobu he lived and 
worked in Kyoto and was the fifth generation of the 
Mochizuki School. Gyokkei studied painting under his 
father Mochizuki Gyokusen (1834-1913); he painted 
in the traditional Yamato-e style and was well known 
for kachöga (bird and flower painting). In 1896 he 
was awarded 2nd Prize in the 1st Kaiga Kyoshinkai ten 
(Painting Society Exhibition) and in 1900 his work 
was exhibited at the Paris Expo. He later taught atthe 
Kyoto Fine Art University and was an active member of 
the Kyoto Bijutsu Kyokai (Kyoto Fine Arts Association), 
the Nihon Bijutsu Kyokai (Japan Fine Art Association) 
and Nihonga Kai (Japanese Painting Association). 


Works by the artist can be found in the collection of: 
The Metropolitan Museum of Art, New York. 
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4 2 1 With great color and fine graphics, we see a royal deer 


motif and extremely beautiful central zone known as 
patola ratu. This textile was perfectly preserved in a 
HINGGI Dutch colonial family for100 years. 


Man's shoulder or hip cloth with 
deer motif 

East Sumba 

Cotton; warp ikat 

Late 19th - Very early 20th century 
269 х 104 ст /106 x 41 т 

Price: 15.000 usd 


OBJECT PRESENTED BY: 
Thomas Murray 

M.: +1 6 
E.:thomas@tmurrayarts.com 








۶۱۱۶۸۱ ۲۱۱۱۱۱۱۱ ۱۱ 





۱۱/۱ ۰ 


88-ASIAN ART SOCIETY 








MARCH 2021-89 


90- ASIAN ART SOCIETY 


22 


ATLAS 


Sculpture 

‚Ancient province ofGandhära 
Schist 

2nd-3rd century 

Height: 20 cm or7%in 
Provenance: 

Private Swiss collection, acquired 
between the mid-196os and the 
early 19705. 

Price: 8.000 euros 


OBJECT PRESENTED BY: 
Christophe Hioco 

M.: +33 (0) 1 53 30 09 65 

E.: info@galeriehioco.com 


It is соттопіу believed that the art of Gandhära 
adopted “greco-partho-roman" models and used them 
in inventive Buddhist iconography with purely Indian 
roots. However, certain representations, such as those 
of Atlas, have their origins in the West. 


This expressive Atlas is quite characteristic of the 
documented representations. These muscular male 
figures were intended to appear on the tablets 
covering the base of reliquary tumuli (stúpa), as 
evidenced by the structures excavated by 
archaeologists in Taxila and Ha a. Whether as part 
of a frieze or on individual panels separated by 
pilasters, these characters are of several different 
types. Some, such as the Atlas we propose, have the 
notable characteristic of having wings, and their faces 
are youthful. Others, most often having beards, 
are represented crouching, crushed by heavy 
modenatures. 


We like his dynamic and athletic attitude, as well 
as his youthful face with slightly rounded cheeks, 
highlighted by a classic hairstyle of curls of hair that we 
imagine to be supple. His wings spreading on both sides 
makeall the originality of this elegantsculpture evoking 
both the West and Asia. 
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SCENES FROM ТНЕ 
BHAGAVATA PURANA - 
KRISHNA AND 
BALARAMA 


Painting 

India, Probably Bundelkhand 
Pigments and gold on paper 
Circa 1690-1700 

Heights: 17,8 /18,7 /19,8 /; 
Widths : 34,2/34/37 cm 

Price: 8.000 euros per paintings 


OBJECT PRESENTED BY: 
Alexis Renard 

M.: + 331.44 07 33 02 

E.: alexis@alexisrenard.com 
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These paintings can be compared to that of two other 
series previously published. 

The first one, often called the « Sarabhai Bhagavata », 
is kept in the collection of the Sarabhai foundation of 
Ahmedabad, and published in: Goswamy B.N. (2010), 
Indian Paintings in the Sarabhai Foundation, Ahmenabad: 
Sarabhai Foundation, pp. 141-146. 

Even though Goswamy dated the Sarabhai paintings 
circa 1800, the same group was later published by 
Konrad Seitz, who attributed the paintings to Panna in 
the Bundelkhand region, dated circa 1686. 

In the same publication, Seitz publishes another group 
even more closely related to our three paintings, dated 
between 1690-1700, and also attributed to Panna. See: 
SEITZ K. (2015), Orchha, Datia, Panna, Miniaturen von den 
rajputischen Höfen Bundelkhands 1580 — 1820. Hanstein 
Verlag, Band ۱۱ (Volume ll), рр. 138-163. 

The back of the first painting bears an inscription 
stating it is the seventh chapter of the book. The 
upper left part of the painting illustrates Krishna 
overthrowing a chariot full of metal bowls. Underneath 
a group of priests stunned by the strength of the god 
are organising a sacrifice to bless him. In the center of 
the painting Yashoda is shown brest feeding Krishna, 
Nanda, yashoda's husband is shown two times in the 
right part of the painting. In the lower part he is shown 
holding the tail of the cow he is offering to a brahmin. 
The back of the second painting bears an inscription in- 
dicating «eleven, folio 6,30 » and a tex of four verses. To 
release himself from the heavy mortar to which he had 
been attached, Krishna used Arjuna's double tree and 
uprooted it. Krishna is shown here in the hands of Nan- 
da releasing him from the rope tying him to the mortar. 
The scenes on the left side of the painting are showing 
Rohini and Yashoda calling krishna while he is playing 
with other kids. 

The third painting depicts an episode illustrating chap- 
ter 52, verse 6 to 13 of the 10th book of the Bhagavata 
Purana. Krishna and Balarama are chased by Jarasand- 
has army when they escape the city of Mathura to go 
back to Dwarka. On the left the two brothers are depic- 
ted on the mountain that has been set on fire by the 
army. Іп the center of the painting Krishna and Balara- 
ma are shown escaping from the mountain, then they 
manage to get back to Dwarka without being noticed 
byJarasandhas army. 
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JINA 
PARSHVANATHA 


Sculpture 

Karnataka, India 

Bronze alloy inlaid with silver 
AD1606 (Samvat 1662) 
Height: 12.5 ст (Sin) 

Width: 8 cm (3% in) 

Price: 4.500 GBP 


OBJECT PRESENTED BY: 

Joost van den Bergh 

M.: +44 (0)20 7839 8200 

Е.: joost@joostvandenbergh.com 
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TIBETAN-STYLE 
CHINESE ROBE 


Robe 

China 

Compound weave patterned with 
round gold threads 

Silkand gold, cotton lining, metal 
button 

Qing dynasty 

Qianlong period (1736-1795) 


Height:134.6cm. ($3 in) Width: 


119.4 cm. (47 іп.) 

Provenance: 

Private collection, Atlanta, USA 
Price: 6.500 euros 


OBJECT PRESENTED BY: 
Alan Kennedy 

М.: +1646 753-4938 

E: kennedyalan@hotmail.com 


MARCH 2021 - 107 


This гаге type of Chinese robe has auspicious and 
cosmic symbols woven in gold threads. The shou 
character, representing a wish for a long life, serves 
as the principal motif. Other motifs include cranes 
with the fungus of immortality (lingzhi) in their beaks, 
another longevity symbol, and auspicious motifs such 
as dragons, deer, peonies and plum blossoms. At the 
bottom of the robe are waves, and a cosmic mountain, 
representing the oceans and land, while the other 
motifs populate the sky. 


The tailoring of the robe shows Tibetan influence, as 
evidenced by the long narrow collar and the seam 
across the shoulder line joining the front and back 
panels of the robe. The gilt bronze button attached to 
the garment is probably not original, and would likely 
have been a replacement for cloth ties as a fastening 
system. 


There is a resemblance between this robe and a green 
silk inner robe that is part of a set of Tibetan-style 
garments in the Palace Museum, Beijing. (see p. 
235, Costumes and Accessories of the Qing Court: The 
Complete Collection of the Treasures of the Palace Museum, 
Hong Kong, 2005) 





MARCH 2021 - 109 





110- ASIAN ART SOCIETY 


28 


ТАОТТЕ КМІЕЕ 


Knife 

China or Hong Kong 

Early 20th Century 

Length: 42 cm (16% Inches) 
Price: 


OBJECT PRESENTED BY: 
Runjeet Singh 

M.: +44 (0)7866 424 803 
E.: info@runjeetsingh.com 


The imposing visage that comprises the pommel of 
this mysterious knife is thought to depict the taotie, an 
ancient creature in Chinese mythology. Moving eyes 
mounted on springs, a spirally carved hilt, scalloped 
horn guard and red-painted scabbard all add further to 
the piece's enticing aura. 
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LUOHAN (АЕНАТ) 


Sculpture 

China 

rootwood 

Qing dynasty 

18th century 

H. 25.5cm x W. 8cm x D. 6cm 
Price: 5,500 euros 


OBJECT PRESENTED BY: 
Gregg Baker Asian Art 

M.: +32 468 005685 

E.: info@japanesescreens.com 


MARCH 2021-115 


Arhats (Chinese: Luohan) are Buddhist disciples who 
have conquered all passions and are liberated from 
the burden of rebirth. They are said to have originally 
numbered five hundred but in various types of Chinese 
and Japanese artistic representations a smaller group 
ofeighteen or sixteen rakan is the focus. Arhats are also 
regarded as guardians of the Buddhist faith. 
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REPOUSSE GOLD 
LIME BOX 


Box 

Cambodia 

Gold 

19-20th century 
Weight: 41.7 grams 
Price: 6.800 GBP 


OBJECT PRESENTED BY: 
Sue Ollemans 


M.: + 44 (0) 7775 566 356 
E.: sue@ollemans.com 


Lime is a mild narcotic and essential part of the betal 
tradition. Elaborate boxes were made to hold the lime 
powder. 

The lid has a depiction in high repousse of 
Macchanu,themonkeywarriorHamuyan'ssontoldinthe 
Cambodian version of the Ramayana . 

During one of the battles with Ravana's army, 
Hanuman encounters one powerful opponent, who 
looked like vanara from waist-up but had a tail of a 
fish. After a fierce battle, as Hanuman was about to 
hit the creature with his weapon, a golden star shining 
in the sky above, revealed by way of aakashwani that 
the enemy, whom he was going to harm is his own son 
‚born by his union with Suvannamaccha, the mermaid 
daughter of Ravana. Hanuman, immediately holds his 
weapon in mid-air and father-son duo recognize each 
other. 


Another version of story tells, while following 
Maiyarab in order to find Rama and Laxmana, who 
have been abducted by Maiyarab and taken to his 
kingdom in netherworld, Hanuman reaches a pond, 
where he encounters Macchanu. The fight between 
them is indecisive, therefore, Hanuman is surprised 
and asks his opponent, who he is. Macchanu introdu- 
ces himself as son of Hanuman and Suvannamaccha 
and so they finally identify and embrace each other. He 
tells Hanuman that Maiyarab is his foster father, who 
had picked him up lying on the sea shore, where his 
mother had left him. Although, he does not want to 
betray Maiyarab he tells Hanuman through a riddle 
that the entrance to the netherworld lies inside the 
lotus in the pond he was guarding. 


MARCH 2021-119 
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AGOLD RING 


Ring 
Burma 

Pyu Period 

19th Century 

Size: US7 

Weight: 9.5 grams 
Price: 3.500 GBP 


OBJECT PRESENTED BY: 
Sue Ollemans 

M.: + 44 (0) 7775 566 356 
E.: sue@ollemans.com 


A gold ring with vessica -shaped flat bezel swelling 
from a tapered hoop with a well defined central rib. 
The bezel is engraved within two lines with the 
goddess Lakshmi kneeling whilst holding an offering 
in her upraised hand. She is facing the curved double 
prow of a vessel. 


Similar Example: 
Van Cutsem A.A World of Rings, Africa, and Asia 
America. Milan 2000. Page 213 Pl 66 


MARCH 2021-123 
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CHRYSANTHEMUM 
BOWL 


Bowl 

Vietnam 

Ly-Tran dinasty 

12th-13th century 

Diam.:15 cm- Height: 4,2 cm 
Chips along the rim 
Provenance : 

Huet Collection 

Price: 700 euros 


OBJECT PRESENTED BY: 
Cédric le Dauphin 

M.: +33 607829508 

E.: cledauphin@gmail.com 


MARCH 2021-127 


Bowl, flat, slightly indented towards the rim, with a 
curved edge. The body is hard, grey-brown, with a matt, 
finely crackled, light olive-brown Celadon glaze. Inside, 
stylised chrysanthemum flowers and leaf tendrils in 
pressed relief. Six traces of fire support. 





MARCH 2021 - 129 
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AGEM-SET GOLD 
NINE PLANET RING 


Ring 

Thailand 
Rattanakosin period 
19th- 20th century 
Diam.: 2.8cm 

Ring size 7.25 
Weight: 18ct gold 
Price: 2.500 GBP 


OBJECT PRESENTED BY: 
Sue Ollemans 


M.: + 44 (0) 7775 356 
E.: sue@ollemans.com 


With a central diamond stud and eight oval stones of 
possibly a ruby, an emerald, a cats-eye, a moonstone, 
diamond, а garnet, a yellow sapphire, a blue sapphire, 
glass, slightly raised settings spaced by pairs of small 
diamond studs and floral filigree designs. 

Reference: 

Compare with related examples in Richter, The Jewelry 
of Southeast Asia, London, 2000, p. 94, no. 94. 


MARCH 2021-131 
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HITATARE (KYOGEN 
KIMONO) 


Robe 

Japan 

Аза (bast fiber) 

Edo period 

19th century 
Height: 85 x 200 cm 
Price: 6.000 euros 


OBJECT PRESENTED BY: 

Galerie Mingei 

M.: +33 (0)6 09 76 60 68 

Е.: mingei.arts.gallery@gmail.com 


MARCH 2021-133 


Hitatare is one type of Japanese traditional kimono 
worn by noble males since the Heian period. Shape 
changed greatly depending upon the time period. The 
top was nota stand-up collar, but was open in front and 
tied together with a string at the overlap. 

Since the Edo period, hitatare has been worn by gagaku 
(ancient Japanese court dance and music) players and 
sumo referees. In addition, it remained as a stage cos- 
tume for kyögen (a Noh farce) and the kabuki (traditio- 
nal drama performed by male actors). 

Asa is a general term used to refer to cloth woven from 
bast fiber such as ramie, hemp, linden, wisteria, nettle, 
kudzu, etc. Asa is akin to linen. 
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KAWABAORI 


Textile 

Japan 

Leather with inden smoking 
technique of dyeing 

Edo period 

19th century 

Height: 84 х123 ст 

Price: 5.000 euros 


OBJECT PRESENTED BY: 

Galerie Mingei 

М.: +33 (0)6 0976 60 68 

E.: mingei.arts.gallery@gmail.com 


MARCH 2021-139 


Reversible leather (deerskin or water buffalo leather 
imported from India) coats were worn by high-ranking 
Japanese firemen, merchants and carpenters in the Edo 
period. These coats called kawabaori were made of thick 
smoked leather (fusube-gawa). The design was made 
with a particular smoking process (inden) which seems 
to have been introduced to Japan from India in the 
Momoyama Period (1568-1603). This technique 
allowed to impart colour the leather and to render it 
waterproof. Before the smoking dyeing process, rice 
paste was applied with a stencil onto the leather to 
create a pattern reserved in white on the brown smoked 
leather. 








142- ASIAN ART SOCIETY 


36 


VASE 


Japan 

bronze 

Meiji period 

Late 19th century 
Н. 33cm x W. 57cm 
Price: 5.500 euros 


OBJECT PRESENTED BY: 
Cregg Baker Asian Art 

M.: +32 468 005685 

E.: info@japanesescreens.com 


A bronze flower vessel of mimikuchi (ear-mouth) form 
with a band of lappet decoration to the neck. 


Mimikuchi (ear-mouth), is a type of bronze vessel 
which takes its name from its shape, it appears to 
have no Chinese antecedent and therefore is believed 
to be of purely Japanese design. The earliest known 
examples appear in a16th century publication on flower 
arranging by Senkó ІІ, the famous master of Ikebana 
(flower arranging). 


For a mimikuchi vase with similar decoration see: Joe 
Earle, Flower Bronzes of Japan, (London, 1995), p. 80, pl.41. 


МАВСН 2021-143 
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TSUGAKI FUTONJI 


Textile 

Japan 

Cotton with tsutsugaki technique 
of dyeing 

Edo-Meiji period 

19th century 

Height: 156x128 cm 

Price: 3.000 euros 


OBJECT PRESENTED BY: 

Galerie Mingei 

M.: + 33 (0)6 09 76 60 68 

Е.: mingei.arts.gallery@gmail.com 


Tsutsugaki ( 简 描 ) is a Japanese technique of resist 
dyeing that involves drawing rice-paste designs on 
cloth, dyeing the cloth, and then washing off the paste. 
Since the 16th century, tsutsugaki textiles were made 
to celebrate major events occurring during life, births, 
weddings, family or village celebrations. This textile is 
a wedding top futon decorated with a phoenix perched 
on a paulownia, auspicious symbol essential to wish 
long life to the descendants! 
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А КЕ$А AND ZAGU 


Buddhist kesa апа гади, with ап 
inscribed storage box 

Japan 

Plain weave sections of fabric 
stitched together in a patchwork 
construction 

Ramie or hemp (asa in Japanese), 
metal ring 

Edo period (1615-1868) 
Prior to 1864 

kesa- Height: 95 ст. (37.5 in.) 
Width: 158 cm. (62 іп.) 

zagu - Height: 55 ст. (21.5 іп.) 
Width: 84 cm. (33 іп.) 
Provenance: 

Entsuji, a Rinzai Zen temple in 
Kyoto 

According to inscriptions on the 
storage box, the kesa-zagu set was 
handed down to Shunko, the head 
priest of the temple (probably from 
the previous head priest). 

Price: 


OBJECT PRESENTED BY: 
Alan Kennedy 

M.: +1 646 753-4938 

E: kennedyalan@hotmail.com 


MARCH 2021-147 


The kesa is the most important garment worn by 
Buddhist monks in Japan. It often has a patchwork 
construction, and has traditionally been made in 
Japan of either austere or luxurious fabrics, The zagu isa 
patchwork seating cloth that sometimes is made to 
match the kesa, as in this matching set. 

Both the kesa and the zagu have ап ink 
inscription identifying them as belonging to the 
Entsuji, a Buddhist temple in Kyoto built on land that 
once housed an imperial residence. The set represents 
the most austere type of Buddhist monks' essential 
possessions. There is no pattern to the fabric, which 
is hemp or ramie, rather than silk, and the color is an 
earth tone, rather thana primary color. This expression 
of humility in regard to a monk's possessions stands in 
contrast to luxurious kesa made of silk and gold in vivid 
colors and patterns. 


The wooden storage box has inscriptions that record 
the ritual transmission of the set to the head priest of 
the temple in 1864. 
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KOYORI ASEHAJIKI 


Papercloth underwear 
Japan 

Sweat repeller made of paper 
cordage 

Mulberry paper and cotton 
Meiji period 

19th century 

Height: 74 x62 cm 

Price: 1.400 euros 


OBJECT PRESENTED BY: 

Galerie Mingei 

M.: + 33 (0)6 09 76 60 68 

E.: mingei.arts.gallery@gmail.com 


MARCH 2021-151 
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Textile 

Japan 

Cotton with katazome technique 
ofdyeing 

Meiji-Taishó period 

Circa 1920-1940 

Height: 111 x119 cm 

Price: 1.200 euros 


OBJECT PRESENTED BY: 

Galerie Mingei 

M.: +33 (0)6 09 76 60 68 

E.: mingei.arts.gallery@gmail.com 


MARCH 2021-155 


A happi is a traditional tube-sleeved Japanese coat, 
usually worn only during festivals (matsuri). Happi 
typically feature symbols and/or text on the lapels, with 
a larger design on the back of the coat, typically the 
name or the festival or the participating association. 
Originally worn to outwardly display of the mon, or 
crest, of a family, һаррі were worn by house servants as 
a uniform. Firefighters also wore happi coats, with the 
crest on the back of the coat displaying the group with 
which they were associated. 

Katazome is a Japanese method of dyeing fabrics using 
a resist paste applied through a stencil. 





МАВСН 2021-157 
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TAIWAN 
ABORIGINAL 
SWORD 


Sword 

Rukai people, Taiwan 

Wood, metal 

Late 19th - Early 20th Century 
23in/58cm 

Price: 7.000 usd 


OBJECT PRESENTED BY: 
Thomas Murray 

M.: +1 415.378.0716 
E.:thomas@tmurrayarts.com 


MARCH 2021-159 


The Rukai and neighboring tribes achieved some of 
their highest artistic expression on their swords, which 
are of crucial importance in a headhunting society 
for both talismanic magic in battle and as a prestige 
marker within the society. 








МАВСН 2021-161 
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42 
MAJAPAHIT 


Head оба royal 

East Java, Indonesia 
Tuff volcanic stone 
14th- early16th Century 
19x15cm/7.5x6in 
Price: 6.000 usd 


OBJECT PRESENTED BY: 
Thomas Murray 

M.: +1 415.378.0716 

E.: thomas@tmurrayarts.com 


Portrait heads of royalty were decapitated at the 
time of Islamic conversion or sometimes lost during 
earthquakes and volcanoes. This head features a 
remarkably sensitive depiction, including a beautiful 
face and large earrings. 
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моко 


lime container with 
anthropomorphic lid 
Lumajang, East Java 
Bronze 

300 BC -Loo AD 
17x6cm/6.75x2.5in 
Price: 5.000 usd 


OBJECT PRESENTED BY: 
Thomas Murray 

M.: +1 6 
E.:thomas@tmurrayarts.com 


MARCH 2021-167 


Bronze containers of this type were used to hold lime 
powder used in the chewing of betel nut, showing just 
how far back this custom goes. We appreciate that 
this arises from a local bronze industry and was not 
tradedinfromVietnam,thereforeDongsonbronzeisnot 
really an appropriate attribution. These types of 
objects were found by East Java farmers digging in their 
fields and tilling their soil about 30+ years ago. 
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BALINESE KRISS 


Kriss 

From a noble family of Singaraja 
Bali, Indonesia 

19th century 

Price on request 


OBJECT PRESENTED BY: 
Cedricle Dauphin 

M.: +33 6 07 82 95 08 

E.: cledauphin@gmail.com 


With an expressive Rakshasa handle figuring Nawasari 
in vermeil (Gold plated Silver) with 1 black sapphire 18 
rubies and 12 Borneo diamonds. 


The black blade, typical of the know-how of the 
Balinese smiths is enriched with a sculpture of Vishnu 
seated on Garuda placed on the gandik (foot) of the 
Kriss blade. 


The wooden wrangka (sheath) is in the form of the 
mango fruit in a beautiful black grained exotic wood. 
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WORLD ART 
SOCIETY 


Are you also interested in Modern and Contemporary Art? 
Check our first catalogue with a selection of Non-Western Art 
HERE 


To receive the second catalogue please send us your email to: 


info@worldartsociety.com 
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WORLD АКТ 
SOCIETY 


ONLINE CATALOGUE І 


Monday 
March 15th 
2021 
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TOUT LART ET LA CULTURE 


www.afjbulletins.com 


NETSUKE, 
SAGEMONO, 
ARMURES, 
SABRES, 
MONTURES 
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CIVILISATIONS is promoting а trusted епуігоптепі 
for eclectic collectors that want to enjoy and buy 
Asian, Tribal and Ancient art. 


All members of CIVILISATIONS are carefully selected 
upon their expertise and long standing reputation for 
honesty and integrity. 


Items exhibited on our platforms have been vetted 
prior to display - buy in confidence 


CIVILISATIONS will organise a fair іп the neighbour- 
hood of the Brussels Sablon - June 2021 (precise 
dates to be confirmed) 


Meanwhile you can browse our online catalogue 


where you can contact directly each dealer for any 
inquiries about displayed artworks - link available on 


On 


АЗІАМ АКТ 
SOCIETY 


© © 


